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Abe Masahiko

BYRTIEETEMNE > TLIL

BEDOEHOREIZ, BDWTEHFLLS I 2 iRy, &
7, AETEoTERILERVIRTETE, LW HERED %
2N %Lw*&%ﬁotb FLVWESZEY T Z &ioxt

THRERHOEBRBENFZITIIR 2%, FrLWZ &R lhnw, b
NHzREZ LI+ _:.Jba%f LEofzd &) FiadFt Al
nad,

LinL, MERIDOGDRIEDE] EWVIFOFHEAL A
FERZXDHIEV DD, 5—EIOFRER TR IS DI, &
DRFRESH is LD be BIFAIEKFELTWNWDHEWNWH 2 ET
D, &V DiF, “one is part of everything,” “There is a
conflict, there is a resistance involved;” “It is not a cry of
divine attention,” “It is the cry of leaves that do not transcend
themselves,” &\ 95 X 5 REFTIIFHONBTHIC L KRERLEZA
725, £ be BIFADOXTHEOLILTNS VWS Z 1‘7_‘{5 iz
B2, ZDOE57% be BFHOLHABRTOIL, FBYFHZ
X)FEWE [TTICES THLHREI ELTHE-TWVWDH D k
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9, £TITiX yes 2> no EDSIEEEIHH L., bro
L L& @@Dkﬂb%éihfiwéﬁ FFZ2Dixz o
X is ZBLTEAZ LT, BYVED T2NIEXHITIPES
NDEEHTZLOTERNWILETHS, EHTbRrbhrnz e
Thd] EVIEIRBELDHERLTVNDHENWHZ LROT
»Hb,

TOHEXOLHEEELT, HoOFICITHI L LAV
BROND, HIFELMNTZR, ZDOFTIX “the leaves cry”
EWVWD EIBMTEIMRVIREIND, VIV A DRI IT3EIFE
HTL %, Z? cry FEFHOEEZ L -TEY, ZOEF % it
TR CTLFUET B ENI DR, TDFHFOOEDD/IRNF TR
S>TW5, MOEWEETHE, BfAay DT 7 a /2 ®d
ODNTERBERVEBERY ZFORTHO LT OAFTNELEESE
T, &wowh DOEBID LI IZHFED B,

UL, ZERIZIZEIEZEAS, ery WO EEIIEIF., AFE
bﬁ“(ﬁfi%ﬂjf< B0, ery BDAFE LTES LEEIN
T, ZOZ LIS TRELRHABENEMRICET S LV Z

LiFETWRNWES>THD, LA, MELH TS Dery &
WIHRBZDHEDDARXRAY v 7 RYPFICHRAIAEND L oITL
T, ery IZOWTEBELT S LW ORRKERRFORIES
ThHEBRZD, MLA, BB ENELI DX, EoldD

FIZOWT Thdh, £, BRIIEERIERL2WTE, T
LEONEENBIZNET D2 EH RO EWVWHFRERITTE
RWDTH D, ﬁk%iokbﬁwrﬁebtﬁﬁfiﬁmt
AW TARFEREV B, BVIEIND cry DFEOHF R X
FERIZEE S,
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DEWRIIZOHZVICRHES, ZOFIRAE LIS ELLT
wéﬁ%\ﬁﬁbﬁuywowfﬁié\&W5CEK0W

IXEICHFBRERBRDOTH B, ery IZOWVWTFEDL LD TWHT,
uykWOE%@%@% D RS FHIZ, ZDFEIZERAIAEN
TW5DTH D,

FAREBYDOEVITENGIX, AT 4=V UV XDEEIZHOV
TOHLEKFENEENAZI TS, BRITEELVI DX
BYIREITBVIRTIEEHE X, BENCR-oTWL, ENLHHA
LiznZ e, EElLnwzZ e, EHRIVFENWZ LIZHOWVWT, AlX
BMOIBLBEICL, FlZT5, BELVOIDIIED L I 1T
SANIENEZ LITL T, REZBHENTZY, MrE4E
HH LY T 5EAZFEEHFEIL TS,

Th, AT A =TV ADFETIXEIEAH, SEINL D
VIREINTH, RN L TV EWIHIR TR, X
b ok o, AiiCEERVWE I RfEDNEFEZ LTS
TlbdhoT, BEFRVESNHITSNDIFE—ORLK
B 725 KB 23, FRITA
TA—U UV ADBYIBRLPEBIRLHEE~LEH OO LD B,
MEYRE ] ZRBLTWVWAENLTHD, FRA~DEIFTHD,
WRLZBEL, AT 4 —U LA IEEORT DL EXEL
L, TNE—BREAOEFEDOHS~LELREE > E LTS X
IR ZD T THEECEZERIFERESOHICB VT
HBAXHNDEDTIHRL, DBRIVCKZROEIHITIIEL W IHFEIZ
BWTEHzabNnTWE, AT A=YV ABRZD_ODOFEDE
BELTRLEWOIFHEZEBEATEDOLZDOHT-0 LEREHV %
572,
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HERTA— IV XADEFIFEIZA>TZHLDON

CDEIREEORZEE LS LI KTORART 41—
v RAEBREED T4 (“The Rock”) L WHERTH B, ZDFH
OANEZEBICHEIRL LS L3, BET23ic0 Tz
SR THIVBRARIZHDDITREZ] Loz L, @ ILaL
ZDORENOGBEEEZRAITAIONEBAITHIFLE] £W\W)
ZeliThB, THOFELHDHEITLKEDHIDZEIIHZ DD
LARNE, EEBOFTIIZONELZ LB LTEEDL L
TWANAEAEBRZ EPERETND,

Bl BE=20kv7varhbib, 70 %% (Seventy
Years Later) CEEENZHBAIDOEZ g v Tik, TR_RTIEKE
Dl TEBODENI LHORIENETELND, TXTIL
DEIRLDIELNSIDTH B,

It is an illusion that we were ever alive,
Lived in the houses of mothers, arranged ourselves
By our own motions in a freedom of air.

7= HREZ TR EE WS DIXX]
B-bOWAFKITER Bo5%F
EROBEHZERLENOHZENL TV RAT

T DWXFNIF ERELIZ RV, T AN, FHAED TV H
’Eﬁfﬁﬁénfmt@&iﬁ@*eﬁ%bhéié’
o EITENRKELIDDLADIIMEHDODEEDODHT-VNET,

The meeting at noon at the edge of the field seems like

An invention, an embrace between one desperate clod
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And another in fantastic consciousness,
In a queer assertion of humanity:

A theorem proposed between the two —
Two figures in a nature of the sun,
In the sun’s design of its own happiness,

As if nothingness contained a métier,
A vital assumption, an impermanence
In its permanent cold, an illusion so desired

That the green leaves came and covered the high rock,
That the lilacs came and bloomed, like a blindness cleaned,
Exclaiming bright sight, as it was satisfied,

In a birth of sight.
BEOBHROWTOHESNSED T

2% p HOBEE Ebbii%ﬁm%ﬁﬁ
Bl +5 L EARBHEARERO T CHE

WA S LS ZEEZED>D

A ORICET b EH—
KEED T2 5 TIEDO _H>0H
KEBOH=H L=\ oo%h

FACEIZLEERHEDD L DIC

KERBHEDN HDHIEKEN
KEBDEIOHFIZ FOLNBFUIRDENT

DWIIHRKDERBRNE X LT VX5 E5E2E D
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FTA T oI RENEEHT A5 TRHWEARFENS LD X

1z

CZIWEDLRNRAEERNDDEFEHLITREEL EOE L
HiZ

HRADERAEIZIHE,

BERE 2K 00] b LK a2 ] (invention) 72
EWVWIDER, ZORDEEWVWIFBELEEODITIKEENRLEAL
IMNEBEL, TeLA ThotE] DEFELWVWIZI L THHIPDOL YA
EIC o> TL B,

ZZTHRICRDDIITZNAARI R ETHD, ELITA
TA—TVOBRPBOF[RTIILELS HBHDEN, SEDOUEHDDVE
DIEFNIEEEEL TR VWL, F L TOESE B EHE TR
eniznen, ERRENTLPDP»POTWVAEDPREHEWSI Z &
2V, Th, ) BHHEICITEICA>TIRVWDTH D, Fti
TWbE, EH53TEEN/D LT ORIT TN EH2IZETL BN
5 T Db ZDOEFIFEAIC A TZ2WVE S BT E SN
TWD D TRV D LRV IREROD 5T, &L
7206, B blXZ 2 Thho2s0 2 T50 TR, LA
(&S BHEHIZASTI RV EWVWIHIEEEZ ZEERRT XD
D Lveuy,

Z0 T 2HERLTCAL Y, 2O HEFMIEER O
LoD TVRIZRSTND, FEiFEE L THEL TV A biT
TIXRWH, ENFBRD L TH D, 72 LiZ The meeting

. seems like an invention £\ 9 5512, Lod0 X358 - &)
ﬂ HHFEDOH DEILTEN, D%k, ®%E D invention %=\
¥z D TR BTV, ZORBEFN I HIT, As if
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nothingness contained a métier &5 —&i#HEREIZL T
[£275] métier 25 WX A ORIKICZITHEBINTNL,
FIRIZLTH, as if EXOHEHEHIZL TS, BPXT 1 —T
VADEHED L —Fe—2Z Lo TH NN ) REETIEH S
R RAFA4—T U ADBPE. TOL D RYFESEHREES
NENDE, BVERZILLIMNZIEZ LD ETAHAELND
Z oIt EBND, 2L ZITRAKBERIT e~ U IROES 2
IEEDORBEDO L S RBVWERBTIHREFORIELE LTH
WHENTWER, AT 4 —TU UV ADRKBITSESIHFE ST
Th, B UIROFFO LI ICEERBELE L2 EFRITSINHB -
fm<FﬁmJ%F%%J®ﬁﬁ ISR O, i b il
Nz LlER, AT 4—J 0 XDE %@ﬁ%iﬁbﬁmfiﬁ
WDOTHD, RIS TWBRERLEN2EZEHZ HHEKIC
NTWBEDOPRRZIZL, ABELEES TV TH, Ffjlﬂe
AEIML TN | EWI IS EE X RN,
< IROFFTIE, FKICEDZEDOEVOMI 525817
BYVFROIRRZBEI LD B, FERT TXOEEICE
BHE IEXEIZAMEDITIVUENTAIZE., ZIIFERL Y
RIZRHRVEEY FOEESREEREIOLENRLZDTHD, Z
h WX LAT 4 — U AORKITE T, EECEFNELS B E
DIZESNTZ LT, AFARLEBRHTE T NG L5 LE#ET
60%:Tﬁiomi\Ebof%ﬁb6ﬁ<f%wwkw5
Xo57%, BEOBREZRITHET D LIBRBTOVRESETDH
Bo ZAVIETE - BhF c BRFEL WL LMD 130 5 LVE
ﬁﬁ\%ﬂ%¢m L =[RS LoThbbhiel LT,
il EEED] LWV EBZ0HDRHETEL - ELEIESh
Tbiw\mbbﬁﬂuiéfﬁﬁﬁﬁ%ﬁ®fiﬁ<\ié
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TEEZOLDPBFICHEMIZOLRSTZL IR DD
TRV E B,

ZD X DR TIX, XORNEBRRTE HHEE DIHICA-TZ
RNEWNWIREREIL, OB HE R 2TV ARRD, BEIZR -
TV2DIF, BRBDPORVEDPEMIZL NS LI b,
BHROFMNREZIBWNWEWNWS ZETHDB, FNIEOED X
B FORBBRIBNENIZEROTHD, LI Z,
FZIZIHHEFELEYELTWBEDRbSR, [
WCASTZIRY] EWIHFERDOFERIIZZILH D,

AT A4 =T AR BNV LR ERN] &) BREBEZER
STWBHZLEDERIX, ZOHTVITADITHIENTEED
2o AT A4 =TV AN BNV ERRN] EEVWARRLE
EEFEIT TS ZETHATWEDIX, [FA & Tz ©
DL Y AENVWEBAIHETZEROTHD, e~ ROFT
X7 AR IR T 4 REDHEVONTEBLTEY FRMHAE 1/
thou relationship [ (%A - %) BE4R] Z51&iAH, B O
WCHENRNEEZLEH2E L TVWBRLEDLNEN, AT 44—
v X3 E ZZZ @ 1/thou relationship 25 BHIZ/RAH & L
T34 BERTF 4 — T REFARIEELE VDN ?
FITOEDEZONDDIX, AT 4—T v XIFH>T5H2 ¢

WCHEWRER [0 DICARZRMETZ] L)
VzAF ¥ —EWERICEZTEH L LTEWVOTIIRONENS Z
EThHd, BEBDEDITRE, M LELSBRNETDAIENY
DREERDOTH D,
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MEEZWHSTNEIDON, T e b, #HENCHITTED VI Z
EMERBRON, T LDICAT 4 —T U AEH, BOOFEH]
P> TH BRI THV, B I 20> THRIEN
DE, EWVWHEHRIEESoTVNSES 27— YU XA
BAEETHLIEWANAVEOR 725 TRALEL ZFHEL BVIE
EAEAZENTVRNSEESEL.S BB 757 ITMAL
TelEb, FEAFHEELOZEDPRVLDOENGEY DAR
BLAT, WoZR®bTHIBIM, LWVWIFEETHE
Th, TN TTRTHRAATE 20 Tk, LIFE5IH
LT-EETOREBEDH 2R 5 &, so that XL EZRBL7-DHIZ
FIMEHNP O WS TEAETE - BIFOH I~ RTINS &
ZANH B,

As if nothingness contained a métier,
A vital assumption, an impermanence
In its permanent cold, an illusion so desired

That the green leaves came and covered the high rock,
That the lilacs came and bloomed, like a blindness cleaned,
Exclaiming bright sight, as it was satisfied,

In a birth of sight. The blooming and the musk
Were being alive, an incessant being alive,
A particular of being, that gross universe.

ZiX Al OFTHH2EbELWVWELZOOEDEAD,
E%%9ﬁ®4x CEBLT, DITTERWVWEENS, L
L. W BRI TERL THTEWDAAEBEBLVWHDTHDZ L
ZFEOTWD, FLTCEARDZAELHLS 288 H%E, BV
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LEBITHELTND, TARERTTHD, TOFTHHRED
WO CTESEOREEHNIICLED L ZAICEBLTARAL D,
T Z TiX being &2 alive LW o EENME LKV IRENLTW
5 (ITERY LY avDFEVIT /AT TV HEXEORN
AEZDLVWHIREBT/HFECENDHY HT HOERLIH
H & LTJ “The blooming and the musk / Were being alive,
an incessant being alive, / A particular of being, that gross
universe.”), Z DL DMV IR LIZ TF2DO—BRRY DA DA
HEBATHEEBICFHEEVLOOEY ERVICKH-oTWL b
FER, FRFICKRERDOIZ, BVRLICE->TEYFB, £0
ERTETORBLMBOENRY OBREICTL—FEnT TN
ETHH D, TLTEEDRARICEL T, 1F& A LKFRE
Mool X 57, ZZTORYIERLIZ, SEIBITPHT
ZRVWPZDEVIELTbH D, HLWEEIIL S22, AL
BELBRVIRT LRV, ERIEXRMEERERET 580K
LTHY, TDOHIIITIIZTEDOEr#MED L I 2b DA 5 )

BVEIID o
:A/ﬁ:&ﬁ@%é@%%biiﬁ* ZC. being &\ REH]
MZRERICFEMIEL, KTO—RICEZEDEZ S E LTS
D ThHD, RmD—RIZ %Zoﬁ_&)hik/uk/uﬁwﬂw\\ HIl
BRL., BTOXERD DL, ThaeHdaeb o TETTIOILNEND
2lce EIVIV2RAF X =% AT 4 =V ALFHOFTITE
H5LLTVNDEDTHD, b, FBEY FLIHE LITHEICRD
BEbHol, THbEBHLFEVFLHEE (b LIFHEF) 0K
FH72BIMRIL, BBV EREAEABEILSECSEDODNR Y 5
ié\%®ﬁ5®9ix?%—miofﬁﬁénf%koLﬂ
L. A7 A=V UV RABZIITIIHEELZ A, HELESEL
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TW5, FITWMH, B, £TLHL75, EbED FIXH
EFLBREUINPDOLIREBEZWMDDTHD, WFDFEVIX
EOLKEVFRLEEFLOMD, BEE2ENIVITLE 5]
DIBLAIZELDLNTETEN, ZOXIRLBOHAEETE
HZLETIZFETHILOTEAEMIIAT 4 — TV RXTEA
L LI=DThB,

BEREZZEILHTLOMN?
| O5oBDOEZ v aryOEREIT—R., H#HICxT 5
BEDIBBERINTWVWDEEIICHRZ 5,

It is not enough to cover the rock with leaves.
We must be cured of it by a cure of the ground

EHEETEZIIEDDIT T 2N
BROVLENDHD TOIEKT

ZHLRBRRbRN, &, X5 THEFITHAIHE 5
FTLBNPDEIE, " BOBEOV=2AF ¥ —ThHb, LI
L, ZOHEEHIT TR T &, cure L2 ground LW o 725
ERMELHTL 5,

Or a cure of ourselves, that is equal to a cure

Of the ground, a cure beyond forgetfulness.
And yet the leaves, if they broke into bud,
If they broke into bloom, if they bore fruit,

And if we ate the incipient colorings
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Of their fresh culls might be a cure of the ground.
The fiction of the leaves is the icon

Of the poem, the figuration of blessedness,
And the icon is the man.

H LB LAFDOIBHRT Thiddabb

T ok SHEZBI 158
FNTHLREBEIXZ L LELZDTIRL
WLERENEDRD EE2DOFTHRD

FLTYH LA B NREAN TDED
BOIOEBEEZOICTAeD ELLEOBREERDINL LAWY
EDOREBIIZZD Db T2

EEPIERTHO
* L TCEZEDORBIT AR

MEESTHORILEEICRE-TETLEY, O T HEFT
BDTHD, cure EWIHFBEN P—FrI—DXOITMMESH
T&EY, fHPEVIEENDZ LT, MEESoTHECAEIZ
ZLRIND VI EERHA I, PR TEVIIZEINE
EVELERKMTIENDRLBRNENIBRICET D, ZES
CIZETHLDD, LWIHEHTH D,

In this plenty, the poem makes meanings of the rock,
Of such mixed motion and such imagery
That its barrenness becomes a thousand things

And so exists no more. This is the cure



Of leaves and of the ground and of ourselves.
His words are both the icon and the man.

COBBOBRT FHISOEWREAELHT
TS ESERFHEBN DS
EHDRBEIIHTOLEDO~LEEFHL

BITRPAREBIRERY B EDIEER
T ok b oOER
ANDEEIIBETHLHY ARBITHLH S

icon &£72> man & VWo 2 ONEL FEPTRIENRF—TUY—F
WKEIFLTWEVZR TS L, ZOBBYVFEIREIELT
DR, EZIZbEEEVFENRW, RUBFNICRE->TL5XL)
RREBOZ LTI TL Db, EZTELE>TWVWLHDIX, £
h& SEEZ O, BV EEITIETUIVWTH, SEZHT
IZbo L bEXEZEBEIIELTIRETHD, HELE
'C\ 1‘%3(%?%“(\ HAFLORFREEZR TS, AT 4—T X
DFXZABREEDENFTOHRIZEAH I TS
ZH9EBEZTLLBE, AT 4— ﬁ/kaoﬁkmf AV
ZERERN] LEDLAMTIPVDIELIBENETLIDOLESE D
RZEICBATL %, AT 4 —VU U ADFFIX, SEZHEOTZ
k®¢géféwfiﬁ<\UL%@@&TQ%%ﬁabrm
SBEOFICAELHENDIDENPDL, 9T DI LTAT 41—
ﬁyfmﬁ%6<\%ﬁ%@kbibkbrméwﬁm@m@
EEH, MPEEITDOHLDOTIEH R, MIPEELRVED
%nné {T%.:OVCTE)\ mﬁ?jljﬁ@ﬂﬁm EOT%TLi
5, MAD—H, RPAD—FIWXIALBE-TLED, LEdRo
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VEAEETCREBEVWEFHEZHOCHEMBT 220K IRV IERT D
b, TXHRRZLRDOTHD, SFEFTENLLSELHRVIERL
BHZET, ENbE2ET, #fbkT5D0ThH B,

EIROTHEL., HIRL, THZ¢ T, RRDLIZAIZ
HOETLDEEIISETIIRVEZERT D, AT A — TV AD
FHIFE I OHEHOREE DD EFHDEVSTHERE
TIERWEAS, B FLEHEBITOLT oL LWHHBEFRSLH
BOLHEHBEHESLDEWoT [ ITWHEIIPDLYVEVWSFE L
WEIABETESTEDITL ., TO~NAFRIZRD, ZLT, X0
DTEIEBERERLTIEIDO, TEELVWEIREEZIZOT5, Fh
TEHIIRAT 4 — TV ADOFEGE E XTI, FE2IEE LD THA
DX RBEEZBIEZDZENTEXHDOTHD, SEELIT
COTHE-TZL Y7, FATREZLEDRVEDEEBLE
NDEITR, TARBREG XA LDOTEIHEVRVFEAD
DEDVTRT =T XX DD,

GE)

L Z50VOBHTIZI - VR I7—0 [F] O#FEZELICH
TeoT, MELTEEDERICIEDLTZZ LITIIER®H 5,
2 koA —nrF ] (“Auroras of Autumn”) &> =2 — « ~Af
YD %529 DK (“Ordinary Evening at New Haven”) &V o
R BMORBETIIFBBZOD~AVEERBEZEZ LTV,
32X T-vURIT—TZEOHLY E THHFHI (Mise en
abyme) WO BMEZOMHFBCTHHAL TS 32), Zhix7 7
» AFET ‘placing into infinity’ ZEIRL T3, BT 524
WOFRLOESIZ, STelOREED I =F =27 BEN T,
KBIZRHEIEINEEESRTW X3 RRF o L xfL
T3, Z2o0EZRMPVNEDLRICL TN EEDRR LM
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CThsb,

IT7=F TE] DVASVWALERERT, ZOERICKRELTW
< mise en abyme DA A —TTLbHbzbbHLE->TWVD, £
FTOLEOBEBRIT—DBBITIDIEIRDOL SRR TH D,

The poem repeatedly takes some apparently simple word, a
word not noticeably technical or tricky (“found,” “exclaiming,”
“ground,” or “cure”) and plays with each word in turn, placing
it in a context of surrounding words so that it gives way
beneath its multiplying contradictory meanings and reveals a
chasm below, a chasm which the word, for example the word
“cure,” cures in all senses of the word. (34)

X HIZ

/4

T —IIRBLHBEORESL LV HIT D,

There are other ways, however, in which “The Rock” is a
mise en abyme. One is the sequence of phrases in apposition.
This is a constant feature of Stevens’ poetic procedure: “The
blooming and the musk / Were being alive, an incessant being
alive, / A particular of being, that gross universe”; “They bud
the whitest eye, the pallidest sprout, / New senses in the
engenderings of sense, / The desire to be at the end of
distances, / The body quickened and the mind in root.” (34)

ZLTIT7—iTZN % L bz T The relation among the
elements in such a series is undecidable, abyssed. (34) £ & 5,
EWVIDHLEZLELINOLDERPES LTHESNTVDOD
PRRZIZS WhHTh B,

Since the phrases often have the same syntactical pattern and
are objects of the same verb (most often the verb “to be”), it

16 Web #£3EE4E  March, 2013

seems as if they must be equivalents of one another, or at least
figures for one another, but can “eye,” “sprout,” “senses,”
“desire,” “body,” and “mind” really be equivalent? . . . Perhaps
each new phrase cancels the previous one? Sometimes the
parallel in syntax is misleading, as when the phrase “that gross
universe” is placed in apposition with the subsidiary word
“being” in the phrase before, rather than with the apparently
parallel word “particular.” The sequence plays with various
incongruent senses and grammatical functions of the word
“being.” (34)

2 e

ZOBY, Fo0EDLBY T, ZI1hbITF—DHEZX
ET ) rRALn, RERFBEL D, AMEOFLLEVWSTZR
HHBEAKNTHY, AT 4 -V ADFEHRDITHT>THT
WALVERZORER, iR oXI RmReEEx L
T, D LE S @EmICER T,
ZOHEVEZONWTR Y a TV v - BT—DTRA BT 45
NBEZ/2 D, The Pursuit of Sign 2R,

AT A=V ADRD LD REEVEMIEEBINATND, ...
“[I]t isn’t necessary for you or anybody else to understand my
poetry. I understand it; that’s all that’s necessary.” (Charles
O’Dowd; Brazeau, 43)

RIBORMOFERIINFICH -T2 bE XD, UT., ERFES
E7VAY —DEENPDSIAT S, “She was odd. In what
people would call today a suburban community, mainly
professional people, she dressed in an extremely odd way.”
(Robert Halloran and Elizabeth Halloran Chickering;
Breazeau, 238) “I always had the impression that he and his
wife were not very well suited to each other and were certainly
not very compatible. I’m speaking strictly from hearsay that
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his wife had some emotional problems. He never discussed it.
That certainly was the general impression. Just knowing him, I
think he would be a pretty difficult man to live with in a
domestic situation. If his wife had any neurotic tendencies to
start with, living with him for a few years might accentuate
[them].” (Clifford Burdge, Jr.; Brazeau, 28) “Never in my life
when I’ve taken him home [did he] invite me in the house and
say, ‘Come in and have a drink.” I don’t know if he dared
’cause the rumors around [were] that he and his wife used to
fight like cats and dogs.” (Arthur Polley; Brazeau, 65) “I
never heard [Mr. and Mrs. Stevens] snap at each other. T just
never heard them talk much to each other. Unless they were
afraid of being overheard, all this time I was there I very
seldom heard them speak.” (Josephine M.: Brazeau, 235) 7233,
AT 4 =TV b, BAOIOXD RERI OV T+ B
LTW7z, “I detest ‘company’ and do not fear any protest of
selfishness for saying so. People say one is selfish for not
sharing one’s good things — a naively selfish thing in them.
The devil take all of that tribe. It is like being accused of
egoism. Well, what if one be an egoist — one pays the penalty.
(from his dairy, April 9, 1906; Holly Stevens, 163-64) “I do
not get on well with my equals, not at all with my superiors.
Ergo, I have no friends.” (“Excerpts from Letters of Wallace
Stevens from 1904 — ” [Notebook, in Elsie Stevens’ hand, in
Huntington Library], 43; Lensing, 49) “I want to Kkeep
everybody at arm’s length in Hartford where I want nothing
but the office and home as home” (Copy of a letter to Norman
Holmes Pearson, April 21, 1952, Huntington Library; Brazeau,
114)

7 “‘He never joins in conversation, and he just sits there and
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looks at us and listens.” This man was delegated to try to bow
Stevens out of the club.” (Anthony Simans; Brazeau, 75)
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